
Infographics and Flowcharts
Print and screen . I ncludes “All About Mushrooms,”
“Ch ick Care Tips,” “The Social Anxiety Flowchart for
Dealing with Phone Calls Badly,” and “How to Make
a Paper Robot.”

Books and Ebooks
Print and screen . Pumpkin Goblins, Spirit Notes
Fading .

Assorted Print Projects
Logos and materials for writing events, a family t-
sh irt that the family actually wears, and a
Halloween wedd ing.

Kris Bowser

I write speculative fiction

featuring outcasts,

magicians, travellers, tinkers,

th ieves, and goblins. I

copyed it and proofread .

But th is isn ’t about that. Th is

is about how I redesign

th ings to be more usefu l to

me and make th ings that I

need to exist.

This is my design
portfolio.
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Infographics &
Flowcharts

Before creating th is
parody infograph ic, I
d id some research
into real health and
d iet infograph ics. I
wanted to th is to
appear friendly and
informative. Created
for web use.
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When my partner and I bought twelve baby ch ickens
from the local hardware store, we were also given a
print-out of a web page about ch ick care tips from
McMurray’s website. I thought the ch ick care tips
would be more accessible if they were broken into
blocks with clear head ings. Th is uses all the same
text as the print-out we were given , but I d id a light
copyed it and arranged the information so that it
would be easier to find sections at a glance. Shown:
the top half of the first page.
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I created th is graph ic in
Inkscape, a vector

graph ics program that I
have found to be a

satisfying substitute for
Adobe I llustrator. Like the

“All About Mushrooms”
infograph ic, th is is meant
to be humorous. Unlike

“All About Mushrooms,” I
designed th is to fit on a

single sheet of letter-
sized paper.
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After the internet fai led to have instructions for the
type of boxy paper robot I wanted to hand out at an
event, I figured out my own method . Then I created a
printable .pdf for my website, so now the internet has
no excuses. Shown: the top half of the first page.
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Books
& Ebooks

Spirit Notes Fading i s a short collection of
speculative fiction stories. A cover with a li teral
representation of any single story would have
misrepresented the other three stories, and the book
as a whole. For th is reason , I aimed to capture the
tone of the book: primari ly fantasy, with a dash of
creepiness.

Whi le I th ink I succeeded in capturing the tone of the
book, I ’d like to prune some of the excessive
branches beh ind the title text when I release a
reformatted version of the book.

I also created a
series of desktop
wallpapers as a thank
you for anyone who
took the book poll.
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While I haven ’t had it
printed it yet, I ’ve
fin ished the work on
the print cover and
interior, following
CreateSpace
specifications.
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The cover of Pumpkin
Goblins owes a lot of its
character to the cover

i llustration by Justin Motta.
My job was to make sure
the typography pulled its
own weight in conveying

that th is is a fun ch i ldren ’s
fantasy adventure story.

After the ebook conversion
software I used for Spirit
Notes left me with some
errors, I decided that I
would format Pumpkin

Goblins myself. Because of
th is, i t has some classy

touches like small caps at
scene open ings and spaced
periods instead of a single

ellipses character (as
recommended by the

Chicago Manual of Style).
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Assorted Print
Projects

I created th is logo for
the local National
Novel Writing Month
(NaNoWriMo) group
that I co-organ ize
events for in the
Milford/Bellingham/
Franklin area of
Massachusetts. The
logo has had a long
evolution : I made
changes every year or
two as I improved my
ski lls.

To the left: 2016.
Below, from left to
right: 2010, 201 3, 2014,
and two versions for
2015.



10

The main application of the
logo tends to be as a label
for our Novel Plann ing
Party (formerly known as
Novel Plann ing Workshop). I
created all other materials
shown in th is picture as
well: worksheets for
plotting and creating
conflict, a foldable
pocketmod with min i
writing exercises, and an
extra-large nametag for
participants to check off
elements that they plan to
include in their novels.
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My challenge with th is project was to create a family
t-sh irt that my large extended family would actually
wear, and so even before I sketched out any
concepts, I knew I wanted to represent the family
name rather than write it out. I wouldn 't wear my
own last name on a t-sh irt, so I d idn 't expect my
aunts, uncles, and cousins to wear theirs either.
Along with add ing a lot of h idden meaning, I added
the in itials of everyone in the family, arranged along
the sun in chronological order and by family tree.
That was the most challenging part of the design ,
aside from creating the shadow of the “H” using only
two colors and negative space.

To the left: the t-sh irt i tself. To the bottom: the two-
color vector art I brought to the screen printer
(shown on a navy background for visibi li ty).
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Our wedd ing was on
the informal side: we
had a number of
handmade elements,
and the event itself
was held at a
structure called the
“rustic pavi llion .” We
wanted our wedd ing
invitations to convey
a sort of spooky
elegance, wh i le also
h inting at the fun ,
informal vibe we were
going for. The
invitations set the
tone for both the
wedd ing itself, and all
the other wedd ing
items I designed .

Clockwise from bottom left:
the graph ic that was
printed at the bottom of
the photobooth strips, the
CD cover of our wedd ing
playlist, and the trick-or-
treat bags we sent home
with our guests.




